olJft> (j 

jb j\ Ju^ 

-u*-> 

(^^UI/JjpLawI J^ll LwLfc eul ^ -VrJl ojjajII <JiJl) 

skarimimanare@amail.com 


I^loaiu .1 

^ ^1 jVJAliil (> Cj*>J I £« J 

.^yjl ^!j^' olJi#l J* j£i . Ji 

^jjt^aji i oJfl‘i a l j»3^A« j-iJl (jt o& j-iJJ 

^ .0 i^iflU j i 4 -uL>-j^J|j 4-oU.I O^ili^al 1 <Cfr^,a.>..<i tJ.a««> J j*ij !■* 

Jj J^s. <> JJi>* o-u^ y (_^ oj^ . . . 4_j Lx^j Ij iii-Jillj 

(.oLa-s^JIj tJbeSlI J>S. j»ij>JI pl>"j J! ^!jA? <>3 l j- aC 

(. . .) 4JLW Cl>ljUsujl £a Lf^SjUll jiajJU l I jjj-S UjUlcb ^Jx>- jl 

Lf 4uj (...) s^SJl j»^Ji £jiu jJJl (j! °j4*f 

^ ^ ^ >il " ili c Hegel ^ ^Uj . ^>i 

2 e 

. " O^-i o' (C^^i Jjj jjjltxlJl 

(, 4 i'i.i , \1 1 L^aoSj i sLjSLajJ! l^slwol 4->^.«i. J I (jl <• Ijj&j 

j»<L>JI ij5^j cjLwS'lj jk*2J! oia (jjjj <.Jj»aJI (j*? eS'i- • . ‘UcUl^'% 

. p^Sll ojj» ^ial>J ijjUsuj'i! jliSU “J 4 -’^ ^ 6 b" 5 ^3^ 

JjJl> J ^jjoj 4^ Jjj ^ 4aU ^o>o 4JI jui tj-ii! U^'i 

jjj}\ (jl «-li>] LajI t_5 i jj£- o* (•••) 4j£^l Ijl i(Ji*JI 

“3 c e 

^] | jjjj Lo *• 


1 Michael Fossel: Le mal. Pierre Hidalgo. Ed numerique Avril 2012, p: 10. 

2 Ibid p : 1 0. 

3 George bataille: la literature et le mal. Gallimard 1957, p: 24- 25 
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J iJUlI! vjL^I iSjJaiJI ^lc jLU^fl j! 

(jL»ol Ultia (j*uJj .j-S Jlj jj 3 *JI jc 4 j!>IjUj <.. jutu5L» iSL>JI 
.jL*j^!l lift jJ->J jlyllalu A^jJijoj 4-ulj Jsjjji Sllj J pS.>--u Ljlj 4 

bj»J*iIlj i i J L a I I j c^^-aJU UjaP bx>yj ySJl jl <Ljjjjl 1I j <-L> j3j 

^Uf jLU'il jrf l^uAjJIj tpjjlj tj Js&jli £yj>yt jAj ,L*>Ui!lj iLiiSJlj 
4 _)■*£ Uj»>j “US^aJl -Xit US tOjlSjl jl t 4 jlo jr>J_>oJ I JjL>o 

<, U->ji jjl j-ic US iBjJjmj i < 1 x&aI j* JJ ssJ 1 jl t UjL>- tUjjoUi 

. ' . . LjL>Jl>- jXXXJ 

sill" g\y\ jl >Ji jli t Leibniz 30^^ v -..^.j 

.k_a5jjll ^SJI jA y^LS-SlI ytJli ^SJU t ( ^i>jj3ljull 'j£}\j 

ojS j~» L jl jS<u 4-lMi* j* (^jJl j^aill yi yillj 

.j»U JSS^ jJUJl j j j+j* yjl jlj .<aU o-jkij ‘>2JI <_^jUl> cA-^I 

<>c lJ 4jUUj (jl ^Lj (.os^ji jLo)|| *}! ^AjjjiJI j^u Jl jl jj-> j 

u L^-> )! I ( 3 ^ I jj (_5 jJ I I *0 Lj I l.-uu,o o U lj‘ 1 1 a Lj 

Jue 4 i w j L? U t ‘G'illaJj ^SJI 4- h> ..-i J I iUjUil oia J'ili* j* 

ULulj tikjSu LjlS^i ay j£*-i t_S jjl jbj jUjiajl 
i -„. 1 ,,v-,. , l' JaA 3 C 4 j lj USJ S J U ‘Cv.'. U jA JSU. Ji5j . <J j I Juli I |^j ^ . % I a I | 

ajj^A. slljS jSJ ciU-j^il Autobiographique i^lj Jl lyu^ls. 
yl JUa L>t uij t <. ; -uS j US (j-jjoj «. US k^oSj j #3 .cjjUJI fyi f 

• <jUL»S j;»Jj 4 juj 4 iU(uo 

U 4 J| J^*Sj culi-ljuj jbjl oUUlal cjjjju 

Lajl jA Jj t ^u, ^tji jSj jj .Ly^u^ J-p ^.,11 

^UUS ow-i -^L wj t^UJu-^j , 

.Visionnaire Ljj -Lsy, 68 o j3 3 J_«i 

• 622 . I 4AwjJ I ) j«i* (3 j LaJ | . ) , L> ..aJ | t 4.ja_.,.ljJ I i | t ^ IU ..I | ( y_ J y , 

2 

Helene Bouchiloux. Qu’est ce que le mal ? Librairie philosophique Vrain 
2005, p : 10 
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js£\ L^S' i bjJk J ajJ jLUl J>kJI (> Up tjlkvll >3a o* 

. jpJL#P 4 _w»-di sj w ijjLsuuLjlj 4_ iu jj y Jj t ^ vLL wx ll lift P 

iJjJl Jjj'ull P .‘CuIW jA-^l ‘Ls.yi y> _p=ji Bjly up ‘■^lEU 
.Ca 1UJI j^PiJIj jax^r-dl jP^ ^ Jl j L J “K) 1 * 
^i>Oj jP V_p 5 jl Jit yJlj Sj_*J! jx> iiSLoilj iSMSJI 4 i*>UJ! y> P tiy 
j UiLo ly I^yJI SiliSJI £>) yiel ?ojJ y^Pl JlaJI iSy^o J* 
yJJaJI j Oy*£}\j 'j£}\ LfcJ ^'PPjP^ 

Jj O^uflJI j>B »2 

i J 3 ju L,y*o lo^Ju Jiuio La cruaute :"oyD!" jl otkjU e^l j* 
.4^lyy*-JI IPPSJI Jl 4 *oIjjJ! 4jP£JI o* ,ljp>j~A\ £>j\ 

,£,) jlc oP£il J5 j-u 

.Theatre de la cuaute "3y2J! Jl <**j P -dJj up 

y 4 Cjil jl Jjw cSjJjOo c/jftPj ybw "»y3" paj 1 V~P' 

. jUjSl Jl yPi. jl c£h ti-^ 1 y^ 1 ftp- 11 
u Jl dij5 Jiw Jj eS->P jA P* kuy ^ “P^J^I 63 -aflJI u! 

ja!" Ijbji Jy .Uylk JS’ jj tj»U Jlk SLxJ! J^kj y 

t "*j3j~Z>" Jpl jl j^k P^ jl L'oL>" culs yl y P^ B yi jjl oJi 
•^"•••(jJj* ^Pp*i <±JJA- ^Jl <U-JJL ^J-J.1 jl Jl jaii jl A»jl y-*^ 
jtk^l £9 Jj tptfj tBULxoj 4 jj \J* <> ^>ypi W ^ya^ll jl 
4 oL>JI UljSj 0 L 0 JI ^UJ ryaPJI t ^JLJpj y&Jlj LPa-^Ij u*-plp 
^U^l fljkl j£ J*w«3 jj| SjkD! jl" .439J Jjjjj j^l i y 11 

jii tyLuu'li vyd* sP* j^ u^i .jdwij jP^^i uyd j»jUi _5 

(jk L> t jP^i jl-> J lt® i -^- J P oy^l 

4jwI_ 5 o^jU; rp=4j ^jJAlljP ^ M->iy J jPP^' A 
J| o.y.j-.. L« jAj iBjti-tfW jJJJ -Ux? <kuu>J I O^JIj 4 jj^l J 

u.j, j^k jl UA. y^KlI ^jJll jp 4 4k y -U^P y.yiP^ yj 

.Lf 2 jy->j Bp^di j-p? y^ ^yd' J! J- 9 -*^ s_j~<a 1 P 

1 A. Artaud. Le theatre et son double .Gallimard 1979 : 177 

2 Alain Virmaux ; A. Artaud et le theatre. Ed. Seghers. Paris. 1970. P : 73 /74 
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J] L jAj .l+3jl y> £j^j 5 j-aJI .IjjJI ^ jbj J>\s. j£j 

Sjjj^aJlj i l_Ax*JIj tSLcvil Oj^Ji Ji UWJ iSj-J -JJsuao JuutiJ" ; JjaII 

jj'ill lift tftLiJl | V ^, j 1 . 1 ^jlll BLaJI 4*jjjJ ( j^ay^i\ pj.^.iU L 4 _xajL>J| 

jxxJli (2)1 5L>JJ (2)Sl<w j! 4jjjy (jjjlj l 4_wlL»JI Bjjj^oJl (2>£ Jjljil 

Lulj ^yLy jJJl UJuj 4 4->j-u jAj t 4ji i_jjCjj 

tjlj .SLaJI 4j **» ^ oi»j ijJJIj jjJvJI (2>JJ Ij^ju*wj LojIj Ulj-O 2JljA j] 

(jls 4 ' U'xk-J l 4^>-!jJI jjjJl jlfr&l Jjl>o Lajlj (2)15 


Lwl5jj>J j (5j*i> (^jji jAj .Ja-IjJI j UIj JjA*j« jbj L , 

oijLljJl (2>4J ^Ij^aJl Iaxo (2,1s I L^J p JL u l I <2>5 «j ^ <JL*l« OJA (2)1 . ‘LwjjJl 

Jl (. JljLoj 4(2,15 

^jll! (Jjj5JI cl> L> oja. I jiJ I (2,1s 4j»^iJI Ijl^j 3j~JLll >jlx) 15 Ijjj 

J-f 5 • Ana'll Sj**JiJb" jbj 1 <x*** u Ua jUxab Jjjd IajJaJI quol^ILJ 


^ ^ I ^ 4™)j l"*^ ^ ^ 1 ^0 wJ i* I f> j. .i g 1 1 p j ^ fl * 

(> .Ols cjLajA.b" :2>bls Jlj-Jl ll» ^ P. Brunei ^ ^ VJ ^ 

i«Ul cw 4 jw (2>5J .^>J JjS ojjA-jj i^lll oja ,jpj < 2, 1 (_)5j^l! 

2„ .. _ 

Oj~wjjJ I 4_ijjuij 


.JaaJL JjA-jJI J| ojaJIj Jj->jJI (2 >-o 5j-«DI ^Ja- 1 ^JLc (2)jl jLjl j5J 

4(JSJs^jj 4 Ja5l Jtial (2>o Jjji.'lill (2)O j -a-j~ui I «-ljji5Jl jL5 JUlpI ^LLIli 

J J 1 J^* 2 * (_^JI ^bj5H 3_j-*5JI c>*^ ul d ‘‘^ A j 4 Jj-UjJJJ 


J-5 (-i-u.c ^lj~o J5w j->a2 cjJjja-jJI 4__> I ju*J U <kjj o^uSjl (2)1 

*^■^1 jAlb^ J5 4 I 0 I 5 iJLLlI J| UuxSjl; U jaj 4^3^511 >J | 

Ija JjoaJ J (2)-uJL;j^JI £j> 1 — ailiwlj c5j_jill (2>£ U-iixS .iijljjf 

ia£s 4_uaJ j-io ^ill iUUJI SjjJ! 4 J^aj U (2,5 jas 4pj^iil 

(2)1 Lwj .pU J5-ij (2 )Lu^L> Ixuji Jj 4 Lilij jl AjjLajSl- yx~>y*> jl ijH'lw 


I 


(ji U c ^ 4(2)L}A*‘iIl (JjOAJ j lf-5L*Jj 0 L 0 JI y-SUAo ^J-nil 


1 A. Artaud . Le theatre et son double. OP. cit P : 159 

2 

Pierre Brunei. Theatre de la Cruaute ou Dionysos profane. Librairie de 
amerindiens. (sans lieu). 1982. P : 12 
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I ^jJl Sj~«aJI jjl u^j (.S^~*a!I oa>-y 

c3L>Jf jAyf- J f J u j^ill 3 j~oaJI ol J ' ^J***-^ C^* 5 ^ [*•*] 

. Aj^aya^} i j 

Oj^u> £)l IaAJl>-I <j' 4J*jJ JJ o^aIIj 6# "-JtjA 

^ e^ 1 ojLjLII gJjJI $a ' * 4 c5 jJI ij^’^U Ujj5 

. "jJLuJlj ^L<j>U ijjj (>» (3VJ y=jf 3 _j~<aSI" 0^ 

L$JI Jj^* 1 ' UJ^>.) t (J 5uS .> j*£Jb S ^ jH J J La-*.1»..A 1 jj] 

j j»jJt ^L ij~j IjiUti j ^Sjr^ . 4l kXy ^!l ohpJI J £$>* <i' ^ 

loU llui ciuuJ S^alll jl . . . Ljjl5jj>Jj tljjlSy— J5 jbyj ‘OJL^* 
fcft g JjjLt y ^Aj .(JjL*tU jy^j pl*il j ^jA Jj t “CL-AaOla 'A-a>a9 

• p ^ a.I I Ijjb U>%>-o.a ^L>jl JjA*. . lSj^I Jjia.) (Jj cikllaAJlj <— &*'* I L 

Q~tJ> (jSJ " j> jJ I" JSJJ 4 ju-uJL Cuf — 3 _j~*aJI (j|— 4 _o15J t olfj ClilLaj la ole" 
. "'ijl LSI ^Jl 4 ju*o J b ^-/UJlj <_j. * . aa . i I t-j-a-II 3^*aaJI 

I \ £ I .^Lu^l t\jLa}\ _)-• >'“?• Ift.wJj c 4 ->jLa *Lc^a t— A~xo J Oj-aaII <jl 

(jl J jaJ ! "J J) .G-aa!)! GjujUJsj i^jJaaJI <Uta5j jLaj^l ^dL*! 

^aioj |»jjl GJ-aJ- 5_j~a3 io^aaJI (ja 6*4^ ChH 3^ J 

0 y.i£j I J l Gua^a) I Arabal (JUJ) 1$Ja; ^i ^ t ju^*Jl a_J AxjJ 
4 " 4 j>j^u, j Beckett (ejoSb) Ujjjuu~> l ^>o GAjuibjIi 

- ^ JjL) 4_ul>v0 4 j> ji C.U H . J i o' GjjUII o! 

( jj) o.UaJ I Lw ljAjJJ yj£j ^jA Uulj Wr? 

LaS^ . 0 J I y3u) <1*0 t^o ijA 4iiyj t G j£- ijA w jAaJ I *— * j^ 5 

lg.U>..'> J tUalj Sj-iill ^A-cu L Axe. tjLjl ^-.u...> U3I 

.JaAfl ^Aj^jaJ f j»J *i l^j l CJ^AmJ. I ^ jJJ 


1 Ibid, p : 17. 

2 Odette Virmaux : (A. Artaud :Le theatre et son double). Profil d’une oeuvre. 
51. Hatier. Paris. 1975.p : 37. 

A. Artaud : Le theatre et son double. OP. cit. p : 123. 

4 Marie Claude Hubert :Le theatre : Armand-colin Paris 1979. p : 149. 
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4-mA^U Lcj tbllj j jjjjj 0 ^..,b.U 4 _jU jyu j 3 -Jbji JOC J 3 j 

J*io c5 jjf 1-JjjilJL) — 4ix<u»i J 4 jJjIm ij5-0J i_5 jJl ti$J 

lb® j 3^J ^3*£ . 4jUjSLs (jd (j^Sb Jib J-suLj 1 ; duiu^j jJ^jjjJ ^a>JLII 

[...] Liul 0y*$ J-f->Jl Jjj jj£ J^>-^Jl (ji b>5 to yJz J^->Jl Jjj <jj" ; JJuaJI 
tdij5 o^i ^ o^Ul>^I JuwC ^1 dJ^kJI J ouSjJlj 

• (jbjjJllw J3^ ^ lj b^li J*jj6 (jjjl jJUJl j JjJl JLj} [...] 0^*3 

jbj\ jblcl j>P >lU»U . " ^j>.\ Jl 0j«*t9 dDj Jjij i J»2> I J 

... 5 ^*«i3 4—jtfij ^JJ 

(_S^ J^jl J-** 3 tibll Jj L»L>i *-4->ya 4jj»-j~J.I 4j>JiJl (j! L_,j 

(jl J] 0J-J> jx£ 0^*»aII 4_dp y* djji t^oljjJl tiiJ^Jl J 4 jxjJ 

ij (jt dUj .(^j^l iSjjJaj L$-*d JjsLLw jl c 4J5 l Laj Jtij l^_i jjuij 

4b I |b-*J (jl i — u>o Jj t CIjLJLoj*^ LuLi W (J*juJ ^L> j I jiaj 

BjyJ, jljil~.l Jujj jJojli . ..£j~Jl j o*<b loJoC d_od LtLnJ 

toli-j^Jlj tolj^lj tCjUU :! ')ll J ^^iill y£. t 4 -u-ajJ I d"j,.. l...^ j 
t.. I |»^aj J-*->- _jbjl jli 4 4-JLc j . . .oUjj jlllj t 

: 5_^aJ| £J~LCJ <Ua—J jLjl>*^ (^SjJwI 0 y> l>+ay)j t MJjco J^ib 

J ^ -' 1 - . 1 Js'il jl t^jJb ijjt-JU 5 y*xL \ I oia J j^^i jl*jL> *i 


•^Ij ( /*w |^fij (jl to^-J 4jij , aLliuj L t^jJI *a>I ^ Ul 

2 . 4 * * C 
• 4- t Lii- i (^ 3JI j^l^Jl (^jL^il la 1. in. a. 1 (j-*dJj 

°'bJI (j ^jJ^Sjl t LdS-j^U) liJ jj£ iix>^ idioj^l O^-tflJI Jl 
j»Ul tjA-iu (jLu)!l Jjcvj ^1 t^U-.^lj lijjil^Jl J5 jJus ojLb'il 

t (j LS-o^f I jji lajjj^j Jjl> _jbjl (jl Uki .Ojj-aj J j v f yy . u (_^l 4;jA>Jl (^^iiJl 
* lb® J J y-> . I JjJl> LJLuJb Ijl*j l®b] l>Jlo c^^aJilj ^j^l <j^ l^JLaSj 
^lJ| S^iiil ^a lai (jjj 4-dsJli- 0 yJs ljtx> jyaJj (jl (jS-aj" 


A. Artaud : Le theatre et son double . Op Cit p : 161. 
Ibid, p : 157. 
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tiwjloilj C 0J-±JI djJie (> By-SJ! L ji<w V (J a~«Ja!I 

. 1 2 * "<t>^Jl (jjb>>S!l jUall jlyJlj jlyJlj 

13 a jliol j ujJ i SjjLu^l j j>sJI ^ U^! 

Ja i jjiJl j ^LjoJI i>» ol)*^ 

X^U tLbJI L-Lw 0^>' f ^ t ^ LI i:l W 5 3- jJ1 d! 

jj .u^ailllj 4_uj jJU jjxJuJl^ iJiSJIj t^Uil oUJs» j *-> 1< jaL 
Jl *L>^xJ ^-oSiaJl 4jylkj Xi«-uij (j! ^j-a-oJJ 5 ^~*aJ! i 3~J^ dp u 

,_. j. a .i i jup Jl>Jl yb LS t 4 j 1>JI JJ3 i>^ djiw J-'-sr 

^SUjj . i_> jjlil J SjLwp i-aij Jlo ^4_<dl Ja»CL-j ojIaJ! 

;.k, [-...] Temporalite i*UjJJ Ij*x> !j^ ^jl dl byli 

, ^.,. , 2i l ^JLsjxj Ifjuj^u (jSuw lS-UJ-> e«Jd' ^-i dp t5^>lj 

2 

"^jjljjJ! jJUJJ d^SlI ^oll*Jt jsoiajj Sjlcl 5ljl^4J 

^jLJ.1 £***. L^ i>b oi 'j+J <> ^ <jl 

£jjjj . L2U.JI Lj-a.y^£-i-Jt jjU^ L^-^J s=>jlj* ,:s i L ^ 5 r3 1 

.Ethique Sj«iU oi tj^3jb x^b -C'-^b 5^b j*^ 

^UJI ^t U£ dp'ili-bl 4_LwaiJ 1 Jl lS ^-« ^ W-*' 

ay .^.11 ^jjl (>« 4_Si ‘9^-^ C1)U^SII i> bj^o O^i 

. CuliJi 4ijl jU djdU 

j^wS rJUj ayJSi ^ »> l9*>U=Ulj tjUs^l 13 a J 

^ 3 ,i ^ js ole ^.i K-t» Ni pj^ili 13 a odjj dL-fco Camille Dumoulie 

,jli iA-iouj oIa "SjaJI BjIjI" ^5jLu jLjI jU* 5^— *aJ I jl j»b U i'iUii 

1 Ibid : p : 158. 

2 Franco tonelli : L’esthetique de la cruaute ; Ed. A. G. N. NIZET. Paris 

1972. p: 10. 
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c l 5^ 3* ‘ (3ial« tjL>i*syj Lfco (j^oJLlsuftll jl ^ i*j ll» 

c5 1 1 4 UlS*II ^>jJjIja) *jf ljgU*< » ljL> Ju>J Slx»JJ 

^4* ojjUill L^flUSj 4 A3j\ Lj^aJI 4J1*JI 5— < Ij^ij j^La ^1 y dUj 
Lf*~' Uj| c«-UJIj j»J^Jl JMi- (> A3ujj (jf U5 .jjj-f4 (jAU- jklo 
.4 Ji ojI (jill ijjljill 4 jjjaJI 3*>Li-S/l j^wjj Jl 
j>JU -4- u - tJ jil J 4_da*jjl ^JiUjl sift jjl>o ^ ^4 C AjI tJl»Jlj 

.Superman "(jU^^Ji" 

4-U.so acjJI" 5^«j ^ "iy£\ (jli <. d.?.~/. ^ .... -». j 

jjjAlIj ^ua>J| ^cjJl o>lj B^ujaJl ^1 4_L>fjj . jj <» M 

^jL> lljjjiLiUl ^_x>w "i 4jli . . ..-w j [._] 

2 

. "Meta UUI &J, ^LjU ^1 t ^xie j^sj y 

C " ,J V S^ofiJb ou*Jlj t4aLj*^l LftjjjitlJl b;"j~ : 

5j^«JI cuj Ijl 'il ^jjLu <jJ Ia» c>SJ ,4jjLJ]j t[Lo jSSl ^e-yj <jLb5 U j_>ju». 
Cj&aj U yAy .J^buijlj ^^iklb -Lu^il ^jjilidlj ^jjj| 4JL3I Jl £j~JU 

cNaissance de la tragedie "SL,Ul Bj'iy" ijibu ^ . r i--,. .1 

Le theatre et son double ."^Jy .^jrj 
LJf i 4jjI&£jJ AjjIjjjI ACjj C_t_»aJ JoajJl ^2>lll Jl Sjjjdl oift (jl l.p 

£» b“ 1 '.; t ^j-«aaU OJjJjv AjJ> <j£ >■— cxJJ Jj tAjUeu^Aj 4j 

.Oj^kjj AjI*juI ollajuLo jjL>uu j>l IgJ 

t^Ill A xa^u L# ^jAy (. 4 * jio UjJuff" B^aill jli t aLoJ^JUj 

ofj ^Le>l J AxCj Jj JpJj t4JajJ Jutf ^.j^^jjJl wl>J| 4JLIL, ^jjfj 

Camille Dumoulie : Nietzsche et Artaud. Pour une ethique de la cruaute. 
OP. cit. p : 25. 

2 Ibid : p : 27. 

3 • 

Camille Dumoulie : Nietzsche et Artaud. Pour une ethique de la cruaute 
PUf Paris 1992.: p : 225. 
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L^ic JuJu i obUS J ^SJIj 5 ^-aU jy±> bJ^ft 

\jjbj} L> AiviII ^JjbJIj tU^y^uJI p* S.XWW 4^.U» o^bi ^AJ 

Uplp^ bjj - ^Liubj £>} u*» -^-y i^ 1 ^ 4, >^ JI (^JJ ■••‘■^'-A^ 1 

J5 ili -£jJ.\ & wjUsli Uj^ Ji ‘u^b cu^bi ^i ^L-Ut 

.ji-'il ^ c-illi^ l5j^5 j$~" P 9 '-H-b* 

luytfl Ubio o< 6^J >j< ^ ^ ‘^y*3 

. 4JLtf>i jj^Sh AjJaJIj 4-ojSJI SjaUslo JJj j Uj OiJ -^ ' 4-p-j_pi 

.jjbjl j^JJ l^»j OjboPb j_— JjJi .3 
:oj tJI y-bj 4- ^ Jj^li 1.3 

1_e 4 aj^j 5J'!>bk>l J^L> pa ([5jLfiJi °bl>l ^ji-u jl p^t! b Jjl b! 

Les " Lr ^> JT" ^ e ' (j^ 1 ^ ‘A>^ c!LaP ^ 1 

c<ux»^bu s 4 W jL 5b ^ (ijJI lift -t/^' J^kJJ ^3^' cenc i 

.iiu^ i_x»lp J Lb tlia cJiJu 

JJj tijb jj! SjjbJI ®j-»i J-> lj >bjl oliU (jl5 jaJ 

"-uJy^r Ch.Dullin p^j ‘-b'- i e^j 1 * 

, iGjabo bj-^ioLa J-b t L atelier 

^ pl£ ^1 oULil J* ja? ^krJI i' ^ 

^•,-jl l kai V jUaJb ^SU JA3 toUJJ ojbw _jbjl ^jJyl5 u!" -U-? 

LukUl v_*»iill cjU^> jiJ jL^hJb ^ .4a3_j-aJl io^llj Anatheme 
tlfbUj c 4 Jic Ulib Sjbw oljjjb LsJ l*ji U£ .4^3jAll jLSi^l jl i<uil>Jl 
jUb jjSl CjH <.A$y>ja 4JLSu> c^ljjjil ola 0" <> Jbsbj .L^blj 

}" l jiyA\ Ui-<j jjpj tiJyJaJI <jj±! i i j^> J^ 

oJla tbalijj LujJ Ujbicb O^JylUl 0^ tj^»L»Sll lift 

4jwIj A£yu> o* jbj jbl jij" ^Lp. lT^ 1 


1 Florence de Merdieu : Antonin Artaud. Les couilles de l’ange. Bulson. 
Paris. 1992. p : 14. 
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I oljluJt o da -kaa <ULwOu) JiSfl iS fj *^lj j. 2 ■ •, .S , J 
tj*y ± aJlj yL-all <G~,jLmj 4^jjJ SjjjajJb ^yunj 'i Ii..3» , _.... , ! I jbJ 

. I 

f* 4 * Ue J cjjvj j2i taLLj ^jjf ^yjl kkll ^ UU^JIj 

tJ ^y ( ^^ JI iSjyll ^wJI" y ^| ^ C L te$jj 3 *Jii\ r 

I,, 

4-a^_) Lo (.|>J^J! !xu £~ayeli' AJuS-ijy^ 
Uk^ yui kkjy&ii isbji ^ jy 3 ikUkL j^urn <> «di 

“*** Lai J£S L y>j £jjj c^uklj , v yi Jaj*uj ^ic Lj^ 

. JjlklJlj ^sjj^aJl j ijjLt OjIjUluI jLj I iy 4j».j ‘ixu3L>- SjL 


j 4^J>.lyoj r 0j y>Jt 4ajy> j j^jJI fcjt*, ^ jljlj Jk 4JI Lk^Ulj 
L5 itfLa 45 LsJL f^jJi y* <> tj^y .S^yJ! 


‘vy >y ."lyis" «d*a* Uui yj. y S 

y* ajli Sr 541 ' £}s*S I >» ^it .-us w<u5L> «> L ^JkolJ 

ecartele j >a J- k * j yby^ljj 4 Jk '• y M l 

<aS_jjyiijl j^oj <> y djJJ jj ^jaJl 4ajI>Jl jLjl L2>l£uf «-“>Lvj -.A_“_~ 

J jw>Jl iLkjJiyajI oL^. (JulSl ^jjl j^JJI ,> ti^Uklj ,4jLuij ^1 

Lf^ 1 2 ^-» l '-SlaU ^kj t j»-frJ J a ZxJ ^aaSiJ^jliJ I 4al» Jiwfj dh,\.^" 

JjL^ Jib^ji j ifj y»y ^! 

A>' Sylvister lotringer ^kyy ^..kk ^ lJ>4 j| ^LJi 
lL_y yj & y" J u 3 )fi ii» j Jyj ojLi^i 

‘Anti-chretien J bL« ^ L>o^ kJj5 ^ r 'j .LjL 

(JjIj u^u-)j >jl [...] UlZS 'i Lj^a ^15 jlaJ .LUj & 


1 Ibid : p : 14/15. 

2 

Gerard Durozoi : A. Artaud. L’alienation et la folie. Larousse 1992. p : 184. 
Pierre chaleix. (Presentation) " in " A. Artaud : Nouveau ecrits de Rodez. 
Gallimard. Paris. P : 23. 
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Vj ji jyrJ b^ UyS <> y** Simone well 

OjIjjjw. til 4_oLe j»jL» ^ j| <■ ^ Jj 

IjJ, lAjltlj tAidJyd ^ ^ O' ^ A>' ^ ^ 

cbui ji I# ^i 5JL-* jJ* ^ dJJj5 ^v.^ 1 >ji ^yi u i 

li(b 4i3 r &■ ^S*" b cMjr 1 -^y i J ^ ^ f“* 

L^l" : I^jS s-l> L«j .UUj tf« 'LZ>j\ju* 3 l^i: <1^ d 

j^Jl 3 ,^\ 3j H\ gu JI gj3 ilSWl p-k? p-W [•■•] bk> 

>Jb 3L*fil J5 jl> J*J*i b* ^ISI ^ *,1 [•■•] 

^lk!l dJbjyOj Jiblyb <d*ib L UJ (J .^W> j ^1 

U li»j , 2 3 "vlSJI bUl l*J udi d>y> .4*513 i ^! -^JJ^b 
^jiji <> i*>^-ii ; 4^ jJI *— •. b 11 <> A>‘ jy* 

jjJI 6 iyi ililS ^ ^SJI c55jJI ^ ^ 4 L « Jj ^ 

-i‘ J* 

^ >— »..^il jS iu-55 4ii« djlwd-.'il Jj-xJ' b b 

0 I JjU £>J\ Jb <. jJUJt u 1 ^ u^v J Lf^ 1 otjiuII J 

J* ,diJU~ £ j5j J-ij 4 ^ sf^ ^ i)1 ^ jL ^' ^ 

dd W 15 j»j" : L^U^U 5y J o>>^ J* <>& ^ 

dUdL.'i dlpJl ^ j*-Jl Jj^ 'W' L ^J&' ^ U | 

ojUIj ,b>> CJ Jllj &\ *JL« J^“ y-J3^ 'W^ 1 

. ^ " LgJjJ Ui J y* |»l.gi uol d*>Lc 

0,jJl J! <G>5 (j! ^ .^b ^ ^ ^ 631 \r ^ 

oi^l d Cdl5 Ijb .^jyloljj 4 ] 4 LfUi ^ ^ 

c 0j ^ ^uji i^3 ^ zr 11 

1 Sylvister lotringer : (Artaud Juif) " in". A. Artaud Figures et Portraits 
vertigineux. Ed : X.Y.Z. Montreal. Quebec. 1995. p . 175. 

2 Antonin Artaud : (Lettre au pape) ” in" O.C.I Gallimard 1976.. p . 41 . 

3 Monique Borie : A. Artaud. Le theatre et le retour aux sources Gallimard 

1989. p : 151. 
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Uil tjLlc'il OiljJl <olj£udl i»l 8 Jjjj, ^ 6J^b cbU. (jj, bp 
by»j}\ 4jUJj coUUjJI ola ^jab <> SjUu^I v^“J ^ -x^S'bJl Jl 

,5L>JJ tfjjB Jj-xjj " ’bij*" ^ Jfll J iiJu**J! 

b* I L^a Ji^wu US' ^^1 jldil jjj 

cLa Syrie d’Heliogabale (J^J j L^) ^ ^jU 

• 1 1 "d p L 

• 4^ >u «ui i < (JU Iaj 2.3 

to^Jlj JUi^'l 6" o^jUiJl b* £y jkJ £j~+4 j" 4JL» (jl5 

>a b! .Le blaspheme *J^i>jJi 

cJjOAlJI 0* clfA4A>Uj U^Kw C>Sbj ^ OJtcli ^ . 2 ">Jjj>U JusJilj 

^jaJI J *1^ l^u5 ^1 4**^! ^^JJf J> ^k, 

.Les cenci JT <> ^UH o**-> j J^>- jl <. A.Jany cSjl> 
^a l« J5 ^ Job^Jl j JUi j5l <iUl)| ^ isitf £ } 

l±J * ata ^L,Jl j d5 j*u gi> y> ^j\ bf ^,\j\ 0J Uu \ 3 ttj0 p 

J J^L .Rodez "j Jjj" 4 Lwjji J,bf <JjjJf ^ J>LJ( 4 JL=Ju jL^-bl JjU- 

J*^ 1 oU <> <U3j jL>i oLUS J*l£ll Jlji*JI y> (^yl\ LS^yJl j! JjtajJJ) 1 

^ L*U. Si*, jSjtj .Ifcsj yiU ^1 SU^ll >1 Jjji JUSJI jL_JL (J^l^jJJ) 

.^Ulij^il J£ (> UljJl SJfcJi ^3] I ojijSiaij ^. yu j 

JLtfi JSj .£^1 ^ BUjJi JJ ;l> iSy*£ y» (JjLa-^JI) b " ; ^i j£, ; wliSJl s,. ■- 

^ ^ j [••■] j *^ ^ JJtf 4 *j Jj JUi ^ JJjS 

.96 ‘ <Liij 

Ji: ."Ui U L. .JU-, *5fj lV j *51 JU ^)" ; (J^b-^Jj) 0 U ^t J^ 

JU! J* (Ss*i~, ^LaJI ^y\j b ^ :ju-JI df.^ytill (Jjl^^Jj) 

.109 

cLe berceau de sperme :^I! ^ j* ^ ^ j v i^i ^ 

j* ^_.LHJ[ Ija .L’anarchie ^yJij La guerres des principes ^jLII 

dij o^i U5 1979 iu JJ jyu d J># J, JJ & .1934 iu Gallimard 

2 -v 1 ^ 1 j-ft J-M.G.Le Clezio 

Entretien avec Jean Louis Barrault. " in " Planete plus. N 7 20 Fevrier 
Paris. 1971 . p : 57 . 
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4 _jS} i “Ut J A a 1* 4 3 i- 4 jJI oi [•••]‘tO% (jUaJ-iJl Li I . <~oyA> 

jjlCj 03.XC c ^ a— il ».— . J . ...J Ul o®-’ J • • ••u J ^' oy^ 

2 "^J\ 

ILuSj i (jlktJjl Lfilw (jli! j— J' 4 au 3 .LhH~®j' J *^ 9 O* 5 -*^ <->& 

J (ji>-jiw ^jIajaIi j*-»-!— < u jLej-> 4 ji ‘Ji . J! yy 0*^' 

L oA >3 ,<d Ijj^ 4513 j Jjjy o* J^j VjJ 1 2 3 4 <> ‘J* -^3 

(j^jSlI J} I^jUs 4<gSa5U U^j t— cjJjL iiill ^>jt LaI <uJj 

- ■ > «-■•■>■ j t_s jJ t J-*^' ‘Vj^ 1 u 3 ^! <>J [*••] J 

3 

. "^jliJl O* ^>443 ‘■•X&'-iJ 

p<-w" j . Jj cj^yi J <uk Iaj L< 4 -**J jaajuj Ua 3^ji 

tl» jLiel (j £*4 J^i !jtji J* J *^3 ^ c 4 a£ 55 L ^^3 0 j*" i CT^* 
j 4 —?l> ii-Jij iJa*!* ^ 5 i <>£ jaju <jl <> 

J_p-^ 1 y)j 

J£J UaljL>l i-aa!^ ^iuw ^3 Ijw u! 

^3 t^j-ull £ 3-4 o' ^ t 5 ji u^' J L* 5 ^l 3 

p^-aJl 0^ 63J-V4 ^ 0Jui> £3 j 3 t «-ljl>iil 

L»li> (0« o ^L aa U3 iSL>Jl 4 a£ £3^4 6443 “<444 ^3^43 lyl-w^U ^^AjjSaJI 

(y») Las dll» t Vj ^3 JUa ,^-J" ^ J* ol^'j 

4„ ,« 

• " <^ Oj \ 0 143^44 1 


1 A. Artaud. O.C. XVII. Cahiers de Rodez (Juillet et Aout 1945) Gallimard. 
Paris 1984. p : 168. 

2 Ibid, p : 222. 

3 A. Artaud. O.C. XX. Cahiers de Rodez. (Fevrier - Mars 1946) Gallimard . 
Paris. P : 179. 

4 A. Artaud. O.C. XIX. Cahiers de Rodez. (Decembre. Janvier 1945/1946). 
Gallimard. Paris 1984.. p : 57. 
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4JI wll j .SjjXw l 4Alik« Jjjkj p'ilSJl I JJ 6 Ijlu <j-l ( £*•> 

/lb SL>Jf jbj\ Ajuiu 1*4*3 .O^LjUJl J5" ryj&a j»}IS 

.J£5 SLoJJ (jjji (>c £3ljJl j dixw Uitfl l rj~*-ll IlfJ 

Js- Laj_J lj-L*J »■— 1^4 (jl ij^AJ jU-Jl ljj» ,Jj 

Ijrij-S Ml O^-i olj diU jii- (jjjl 4j^l j>T jii" .^isjj 4c 

(j^ U^-*i i_va*>L>J! ,j I Vlcka LoiU^ i Lu*;L3 4»L*><j ^jl flkL*! ._a X "^fa 

1„ ... 

‘dU-> Jjs «-(_5jj _^f3 Ijjj C Uu^S" ^jL> 4J| Ch> ^1 
^ ^ y> Uj LjUli-'jl dLLaj ^j! £,1 

lj]j ,ji>Jlj ^Jj-aiJl 'L>y>. 4 J Jju £,1 <jjj t 4Jjtj| J3j -d)jl— JaLoll 

• SU 3 ^ 1 <j^ i> W>W-^ ‘'-’La ij*!_j^l ol^J Jlaia'i'l i> i3j 

_j ^fj^l O^Lj^j 4 jw4u U 2 l!j£ ^jiaJl ljj» loj 

.Pour en fmir avec le Jugement de Dieu 2 'Vj JI ^ i> 
J-juJI jJj} jJJvij’ 4_j£ j^JI SiUuJI ,4 

J^kw tikLij L<i}lk Uj] ^lil ^ 4,0 ^yJl jJLJi j| 

SjLajJlj OliUl jjjj 4iMc dllla Ujj . 4_olll 4 jjLsl> 

^1 wllj (.iiUill (jLu^f! ,jji t U^-4 J.«< a iJl ^>54 41 4»-jj jl 

<L»lj^i Jj->- Cliakulj kCjlio l^j*^ I. ic.li Luull 4 jLu> 

3 „ . _. . t 

...IflaoS Ojl3 j| tjJsL/^lj 4_jiak>Jl jkjlll cujU JaJ [...] 

^! 0^ ij-iJLj Jil>Jl fjJijjll iJLdrf ojjsj 

4_jjL-<jI jaJI 3«xjaj iljJjj g"--'j Ijj^lc l-^jj g ULlJI 

.58 . (_>o 1 992 i ol*J£ ; c^i .jJUJJ ji Xao jl>w< ^j" ,l : ^L<l 

oL-<L5j 4<Lu^jjil1 ielj'jll Ji^lj 4 Jjl1j (jjJl iajJ-Jl lift icljl 4 jj 

‘Ulij'i'lj 4, ,; .>.. v ..J | ^le, £~o\j JaL>u (jj 4jj«Juj 11 I jiaj j_wijUIIj (jaj IAj.+ A j. 

Jpy-“ — li* 3^! J jbJ iljLS j3j ,4ji*J! jyij J5j tiJ’-*-' j 1 

.Paule Theveninj Maria Casares 3 Roger Blin ^ js -^Ju 
Emille Cofermann : La mise en crise du theatre .Ed. Francois Paspero.Paris 
1972 P :17 
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Skill J_,jJI C)\s ‘P*3 -P>^3 j ii 3 *** <> c^Ga^j o 1 -*^ 1 

tialiiJl J Ojy tjj J Bjy Y' ol y£- tiloU- Ojp j»La1I y> tjLfxU £$A ’“A 

(^gjJI Ij , 3 U>Jlj 4-<-ukl I j I oL»o j»lfcll j ijy o y y 

/"bjljjvjjj lii^o ^!j j Ji<u b* ‘-A* 

JliLil J 5 j-kj ti-wjj^l oIajJI j-k Sj>y OjJ o j 3 ? ^ ^ 0^-° J Aj 

^"c . \.^, .1 1 BjLsoJl JLSuil t>»£>bl djs-\ ^3 coxw^l 
^yjl ojSjI jUijlj cU_jj~- 3 bjal JA J A^' ° J ^i J! ®y° Al 

yp} Ixwj ^Bj^kul 4_jiU^JU jLkbl J5 Sj^J S-uy o\y AAA 

iiliHJ 4_j5u5xij Ijw I j <. 5U>^U U*y vuLJIj] 

^1 oj*>Jl ~ppi\ cjIsIaHI 6* jA 1 cA 3 A' J Byp}\ AA 1 

. LfrjgJ Uj^-u ^J^ri 

L5 IjJ" :6y£l\ i>jy*ll t>*HA' P A*- 3 *"-* ^y 4 -A ^ 3*3 

y£, y Ue t.p Ji" J-£J>b tjj' y^V. Ij-fS ' H-ip J y^ Oolj (jl 
4 j| J 3 SI 3 u' oAj -AA 1 yj* oA 1 :A A*jIj u'j ^jJ 1 

" . . . (_>fluu I yj £>P t±jJi>ui-'> IjS y US^ »L k . u ttLdJJ <L»jIj llfl 3l ix j3j 

^_yjl L^j t _ile ydl Uiyi iliJi*- Jl ‘obj Jy*U pj 3^ b! 

Ijy ly>p JJJU hJ yJl io-ijlll 3j,yJl j2X>\ GltfJj -£<A Jr 9 lA 

... 4_J>Uj Till 4_JlwljJl ‘Ukjblj (.iJLj-Jl Oj^jl Ij5j t 

A \e r j to yP pp pA£ t0Jt>lj AjJaPj 4^>l 3 jJ-o-aj -i->b b-®* <>* 

IjaIIo tOjU«L>JI ?-lju>x Jl pj ‘*-^3 1 L»*tJ ^ J 
lk>ji jj-sw 0!" 

^l [...] 4 p>j6 2+2 j Jioiii tMoisis j 

(^lyjlj tju-jvil luAkJl oy^t! ^ ^Ab lLoH>j Jyl^j 


1 A. Artaud .Messages : Revolutionnaires. Gallimard 1977 .P : 1 35 

2 Ibid.? : 1 35 


3 A. Artaud. Le theatre et son double.Gallimard.Op cit. 1964.P : 14 
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cSW c jOJ 43jU U U^SjjI [,..] ^ISJJ 
... ? (_ J a xJ J c^l j 1 ^ * *t s-ISjJI 

la* <£* ioLUc j jj^ y ^ jj£\ u^lii y ^ 

0 ' ^ ^ Pj^'j ^-= J| y ‘ JUJlj .J«4 |^iJI 

Lc Jjaaj (*-y 

& ‘ J**' >* u J5 L ^ Jyl j l^su Lu- JJ^SJI Vj *Jl 0 i5 Ijij 
o-J 43 1 Ijaj .UhjJIj S^oiJI LjjUUl 4 Jl»^j JjUI! j jyJ! 

ci^l! *L2*!l <ui u ^iAl J jjJI p^Jl j . fr |^Sll LlL^bl ^ ^jj^" 

•‘“'W Ji ^Luir^l J5 Jj-su-zj ^dJIS" jJUJl 4 j*j lJ ^I,a.\u, l [...j ^jUJJ 

2„ 

IjJAJ Jjjy 3 ajjjj Ijj&j 

OjL^L tjjAU Liuui fcUjSJl J* Jasb»j J yjl IbLb^l Jjt 

isliUl jvaj J>Ij *^l Jjjsu (jJi ^l]j t^Luill i^o L^jL»U>.j i ja>JI jvjaJ !>UL> 

Dalai Lama "L>^ J] JUL, ^ ^ .SjU^i ^ l5xy AJi 

^JaaII lib^j 4^uw (jl <lJ| 

xp.y! jJUJfj tV wAlj y ^jj| S-L5UI iJL*j3" :jyj| j jkj (jjj ja!j 

j LS — LL5-»j ULj-( <a*3Ij J^Iju ^ ^jlil! 

C*WJ tduJl ^Ul j (UMJl) jwJUjj (.(jA-o^juiJl jl£ii 

,_^jli ,j cu«ij|jjj 4 ^aIj£JI jjIac Ij5j cLjUJI ^L...<t I ^I jj j 

<il2: x ^jl «123 ^ ^ Ji j 4 aJLLIi ^ ^ ^jb jyj J ^ 

^ oLu^fl fl^J joJI iLjj ^ 
jLu £\j jij -O^lj »L>JI (j£. Lowloj LaSIj Ij^cJ dillaJ iS ^S (.^JbJbj 
ju-JI Ul- :J^ tb^sU^JI ^ <bb 4 jUjI jl> (3j-iJb 

L^l ^ j Uj . "LIwja jac cbM^Jl > >jl o^l 

A. Artaud. (Lettre aux recteurs des universites) in ".OP.cit.P :38/39 
A. Artaud : Heliogabale ou l’anarchiste couronne .OP.Cit .P :14 

4 i2 : ^° bai.) ^ : (JWI _^Lio Jjj :6 L,| 3 

A. Artaud. OC. XX.OP.cit P : 361 
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JjLojJ Sjjllio <Lu»>J IftjLlfllj 4_91 aSJ I jUi>l y> 

1 1 1 g \ 1 1 j to^ib (^1 t ibtlSiJb 4J auL>vaJ l <Ul j 


J5Li o* <iao ojI^a % g\M 4±*+ U y>j 
j d^LJI JlS-il <> JiLi Jj ct— uSiJI j ±»-y ^ <31x111 u' *£ji 
tjjy bj^jl j&i [...] yy£l\ <312111 t- u .i j l <-»5-jA>JI u! [■■•] 

• "3L>JL) iSy^> y£- \jyo3 <la3t>H 1 j <3151 

SJj-IP olj^ J jU cjjllb (JAV (>«T tfjJI ^bjl (jl oUutAJ Cj3*>UI ijjj 

"}Luu»> <Jl <ju*bJb Jl*j |J ^1 Yoga LS^JIS Oj^Oj L>1*4 J^>' (1>« ojIajj*^ 

^jJI Jl Jilb Lfji ^1 <1111 <JL.jJt ji JaUj Jl J>*$U 

■ j i .<1 j^'Kl I oljbbJl <Ul j <-*lj > . f , u A» t b*-J 
: (jx JjjI ^ j^JI £>j*H - 1”4 

Lflloj ^ J^w OJ^J y bK-lj unit £131 

<15 <_Jjl Bjloj t k_JL>j *119 jA Uj (Jj-H L>« OjUlYi (Jjjb £>P 


^^J^llll JajJI Iflbb <Lolla oL>j3 £jul <- j -«- J - . »bj 

l^JLS^lc J < A .. lb 4 —»jL« Iftjllcb <S^>H c <3l5lL! 

. ^ybx? 1 I jl ^jlll (• JIUJI jUlb 

(JaaY <jJaL1 Ip ^■ “ ■> ■ 11 J ^j-ll rj-H x-i>u j3j 

H J 51 t "^Jb jj->" (>« <* J 1^ <3 j 3 L^ioji ^^jll (_>5 ij_^JI 

otelij |Jl)W »^L>1 jI t j Laul »lj ■U ii'v . l <1] <-wuJb t.£jA><Jl 

.j^jbll ^jy\ cSj^s-u (_5 jJI jjaaII ^j«ll lift 


dlj jj 4 Ji-ljJl 0^ 3^ vjj^ 1 1-V Ua i>o 

r j~u> j»jUj «-L-jl j 3I j i^jUl lift JJ>-Ij illll <*>_r*JI <il5U j^>5j Lll 


111 j <j5jJI £j\" M .Borie ( Sjy 

4_H tJo (jH 3^jl (J*® b^ Cjl»*>Uib t ( _yb jJlt -5 b>^_>*^ <5-^’-^ 

ob!5UJl jyj J>- l$J ,j2JI <1^/11 SjJjH JjJ 

. ” BjUl 


12: ^ (JjL. ^jj). (j^-j^ 1 bl) jyi>\s- ^ j : jJH yj I :o^\ ujb 

2 Monique Borie : A Artaud . Le theatre et le retour aux sources. OP.cit.P : 
29 
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(jl£-s JjLij |d*5 L-> I LUIS’ i 4_u> J jS-uJ I 4-C^JJ| 

tjj) 5 yds Hi IS 4 jI .o^JIj (jjbtJJ SjjlLo ‘UjS Jjuo ^ jjjJl Jjjlllj 

Jj 0*3 bjjJJail y^-> - x yd I o-°j c r wi J! 
j^kLU 3 LJ ^busi" y ji Marie claude Hubert j# 3 } j ys ^jL 


Jj^Jl Ijjaaj jJ iSjliJI ^ <>c ^jjjl t^usJJ 

d^dl j»<&u UjuxS .^.j-Jll j iJUflJI j^sUuJl j_>| i_5 jj I 

ale LJUoa UuIj otljj ^>u 5 c li (.^jJiil ells 0L>1> 

1 (f _ # ^ 

4_jaaJU jjjLojj t jj J 5-:u 0 jl . W U oy-^j*** Od^' 

£jr - dl 4ilia5l jjij <uJLc ^15 US ^j-UI 0-® j3~oj Jaj j»J 

b> <Ljj o* iA*i I 'A# o' L*S" t U5lj 0^' jE=> UL> 0^ E j| j] 

i^ A *^3 jjj oalftj i^jJl J! ^! l 0 0 - * Uj^XiJI ^ 

ij-UJl j£-6 b > 0^ *•— ' J- 90 E-ix>ljjLJlj l b_L*JJ f j ^jSl k ^ l...f ^..■■b-JJ 

...‘UjSi ,Ja»ujj tjU JI ^U? j ( _yUi->'}|| Jju t0j4>Jl L^_ul^> v >1 1 1 ^ 

o c ^ c iijjjii <ajj u —di 0 ^ ijjj 

(_5^1l O' UlUl o-* £y ls^ Cj '- dSl l ia3t»o i_ L£ b_ij£" 

b-JstiKj ^1 L^u &*~>ye Liu! iJUa Jj 1 4-oJlSJ I j f-^0. J5 jJb j^uJ ^wsljJI 
eJ Ua o^j ■• ‘UKU ill ^ _j— J I J jl>u 'S Uj !i 4 Sj~s Lw I 

c j5 L . lu . » tllJjJ Ujuj . ". . .oljLi^flj cjLSjj»JJ 

^JJa^sl u l ^ ■ .; 1 C 4 _j— a Lu*^ I oLuill . ..”5jJu>Jrj < "j ,-l|"j 


. O ^ J I 4.~j.;.a...li 

o*2jl*l!l 0^ bj]3j*i — jlX I <LL!jLo c. jaJ 


jiiJl ’£j ~>-»3 4ujijju JuaII 5lS"L>vdl rj-*« 0 t^ J-s>L>J' 

0~^> jSJj cjluJl lift jj . 4uUl»j ^iyi lift J^j 5 0* jl^bu^fj 

0^ J-*->il -UAftl — Aj\ ^-ulj Or^jiKlI LJ'jjj" l ytjlll 


1 Marie Claude Hubert : Le theatre .Ed Armand Colin .Paris 1988.P : 135 

2 

Bone : A. Artaud .Le theatre et le retour aux sources. OP. cit.P : 29 
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^1 j^iyJl ^OJU ly tfjJI [...] t/y^ 1 f-t^J 

l^j^c itjleu* J* ptl* U5 c JoyJ^-JU Jysh^ 1 

/" ^iill ^ ojjjl> cjlijU jL» j>^J Jy>j' ^L*>Ui] 
y^.KII j»jjb -,l 1 1 *1 ^ q c >Sjy. ■-'■,!■'> ^ ^tJI ojl»j U jjjw J-> Ji u5yl dk^ 
ii*3 Ijl^u^l LojIj Jk lilll j^ 1 ji* r^j^b 

H.y,, \yolt jV3t yt> ^Ju (jjJl ^ykll £« 3 jl>jj» o-y-'k? 

.^p-j-Jll 4->jJJI jl> j ISjliaj !>Uli tjjk> 0* 


«-LjjI ol>ol J iajiio B^k>- J JI Lf****^ 

^L-% ^ t ^SJjLIIj J— ji £ull 5 jjo> 4il^j j^i ylco 


tsL>Ji ^ j dj - x>Jt ^ J ^y^ 1 ^Lr 1 ! 

lS <lwM<Ji ^Jli jl*j jjJi t vyJ' yy^ d>* ^y^ 1 y 1 -^ 


Les cenci S\" 4-*> j ->* j y^'j .5 
cj. Aj.« jAj . L^J Icykya L inceste j»jl>dl Uj yi d>° ^—■’■" i -‘ j u l -' ^ , ' 1 '’ 
Uul -Jl U5 .jkl Uj J £kL>uu D^kj X? w«-lxaJ>- JjkJl |>U 

.4_>j^*ilj jiJuiJL |» -li.;j wJjJaJIj LLkflJl y*JJ Jj yo 


iwJ l y j^jJJ j^jS'U Jy 4 -* > y^ 1 jJ-^ 

4jlajI - _ ;Lguu&b |»li u 4-wl Oy J .— u—u jl yill FfEIl^OlS CdlCl 

t<GL>>j3 £« o/kly (ji X By^-Sh sift ,>) ^ .^jb Beatrice ^yUj 

,-oyjj J yjj 1 ^ ulcU^u dLuiL LIS o^jiil 43yjl\ Cy> Oi^ ] 3 

Bj«jj! (> (j^y y»j .1935 W->>y^b h* jr ^ ! o:5JS 3^J 


.JJt'Jjj) OjJL£j Jj^aS 


jkj (jjj! B^yJ! jrj-kl Jy^*- ; y*"Tj t J_ji j Ji “U. 

I ^ ,’.y j Ljo^lyJI Liii .Jjjill JI BjyJb yu^J ■ 4 -' 

- oLj y oUilkJl 4jS Jko2 J ^y-« J!j (Jj^k— 'il 

i ^>i>L,Sl (Jyt^j jUJJl Ji” JjL>o lj-f^ .BjUJJ JjL> (iy 


1 

" :y b ^jy>) -uli-as : j ioj-jio 5JLL>) w^-J.1 j *>^ 

.91 .1996 .^t&o ,j/i\ L«WI ,^U£. .^Ji- 4«k. . 
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Cj«lJlj jf>Jlj t jL*uJlj 4. » . j . _tKI I {jm ^fijsu jJLc J Jj^jJtj 

J 4 t-j'il j^ 5u ~>i ^ « «< * >■ »’ Jl j" ijhjl Jjib _l»Ui}'ilj <ul»jj>JIj 

^*oaj t SjjIa«J ^a Jl .(Jjj£}\ jJaL^jfl lla ^IsLaIw ba 

o*^ Lja^Ij-’ i Jl JjAili i la jL« >t pn>ji (_>su«j ^y^y*. 

jjS\ lla ^UJf j*i .Uljj o-rtJj L>ix>ljj lju>- Jjil iSj^iauJ ^a JT 

. "4_fJl liljS IjjjSb jJ Ijl j* 

j&£ b^bl ^-f b J-*j* <jl Jl “JUajJ jhjl L jA3j! JA3 t JjuUb 

Uj J ijAdl SUU^j »— >I1 *j ^ »■ " .... u j 3 HjL» LjL. IjJj-i bj bJ j^Jaj jf ^ IkuLx lj 
Or! J J^ 4 6^ j^j 4 ,(JJ>JI jlLadj JjL*Jl i«L3j Ji-jjy (jl 
1 ^-aSJj 4_»5jL^I 'ij t <j 5 jL>l Ou*uJ 4-»-ui]aJl jb JjjUl J Jjloju : JjSll 

.OJLwIi 

jl j jA jbJl jij nUoJaJl gZ, jj y> jL JjL> I^bJlj 

.If] 4 aJI>v4 (Jj^-I jlxw dULbj 

jjU JafiJl lla (jl iSjZJJ i <1^ j~*l l tyJsye |»jL>oJI bj (j 4 (jjl ^bjl l>ol 

(jb .Ajjljill ^bla-^l oUlij)fl (> jLJjl ;jaJL>j (J JLc 

OjAj jl 4l£<u bj (.AjuJaJb jLbJl jl j5bj b j* ibujaJl ala j-r »>- 

U^ba jjj 4- « - tk3 CjJl>I JlS jbjl jjS^ t(_A3jil IlfJ 4j*.|jijb"j . Iflc 

oH y>^\ lla ^lc t^jLu^ll J5J r Jl j 4^bu ji»jj t jjaL>J*ifl 

2 M „. “ 

, 43biJl jkjabbj 4.*xdnJ I jvjailo 

J Jj ^^ILj cJjLo j< jS£l ^Jaj jjajl 4aJl)u (jlll £jj>ji! jl 

<— fl5jll JIaj b- f; li . Labjuj o S’l ^jJl SjliJlj I ^ jig b I \ 4 juudaJl jju ^ j ^ 1 1 

?Jo<*illj ^x>v«aJl 

u 4 ^ jSH 1 4lc i/t>jl t-jx-fiuj ^jJliuil Jlj^Jl lla jl ^iljJI 

bajj>.| t-ylij jjj iilflillj 4 jojJJI jjj 4.J.XA- IsjU i«lil jjj 4^1 Jjlll 
4-^.uiaJJ j-aib jLjl jl jjS. ,4jU»csj 4lbL»ub axl; jl jbujjU jibj *il t ji-^!l 

1 A. Artaud : (Ce que sera la tragedie ; les Cenci au folis Wagram) "in" O.V. 

Gallimard 1979.. p : 40. 

2 

D. Armand Laroche. A. Artaud et son double. Pierre Fonlac 1966 p : 137. 
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; (. I is 123 i_j L> ^ JLc (j^uJ j i> i5J I *■ LajJ I is I ajJ I y l .<» a 

i)jL>j ja £j~*ll J^p <jl j£l*j Uji*j>o jl (jjjjjj (j^Awiil (jj^oL*uil 

"i$^JK4 Sj5J ^1 -}y*y JjsI ^ lilj [...] BjS Is 3jjill jLSj .a*a 

Ijlj ,j»jl>^Jl Uj dJJj j Lw icjIa^jUsJI ^Lc 4 jj>w< <j5Loj Ijaj 

ji Iftl L ^»i>Jl (jj— ijLaj Iyl5 j-ijJ I ^ju jls ;4 a-L^!I 5-^j-uJI ij J*A*-Il 
< j* jjaJI £-0 J~ /UjJI 3j5s Jj Ijjlal SLaJI jjiaj <jf ys- 

J (j^ljJl jjlSubj ujjjuiJl dllj Jaj jj^SjuJ t. 4. 1 . J . 1 A. I I jao 4jL ug . l l 4 jJjI*JI SjjljJl 

yyOj 1_>JL> JS 

t j-a 4_>^o s_iicj i. ^yiu ^b>oL>l ^A ^yu Jw Jl 4 ja-j~uo (jj 

l$_>JLsw <ujaJ ijjl^>jjjJl l.g.i *»«<*> ^jJI ^»2JI (J5j ... iJlj^ilj (ibl*Jlj 

ujjaJI Jlu Jl 4gA-j~us JjUj” : 4ojJ^«j J J_jAJ . i~ta- L >jJ 1 LjjLjl/ill 

4.I....I.J L> J^JLu x 1 1 uu> Cenci juu>sjj ^U'il (j^j 4->j-> s il 

Upj yS I ^-iur>.u.i (jl y£ . ijjL*ujU ^-uJI (jJI->'Jl °J^ LSjhaj Ij~2 

^L>j 4 ■ "■" ^jJl 4 jlCjJI si* . 4 jAj Lwl>oJ jlSJi j3*Jj Ujic 

(jjj xi t * ij ^ 4 oUul£JI jlxc Les chaos 4_u u j. J I 4 J i ^ j^ljull oUlcJI 

J5" (j^SL» J 5. 7i ) c (_j^u^jL»j 4juljIj ^~oj U i k—J^I <^l t4_jA-^»*ll OJA *1.A£l jjji 

. "3*1 y yS Ij bjj jlSl 4-uifij (j*il j lo - g- i -o J^-lj 

ijjljj-Jl j^blu^lj (j^ffUaJU |»jb>MJl Uj -UUjjI (jl J_ja 3 litfc>u L Ijaj 
^J jo ^ijjjsljbj 4J5 Jj i IjAjKo 4Ju» J-*->o ^ ijjLojjU (_$jj5JI 

jj^JuJj 4 jj^ao isLdj J5J ^Lu^’l (j^jlill (3 jA<S .(^^-oaJI 

4 .o.j.,1 ><a. 1 ^jLjjl jA Lo jj^J (^jJl ^jJulIIj u3!AiA*^l j»Uaj 4_»ic ^ u - i - t L 

. 4jlulLx1 I oIaI Ij 5I Jl Cj l*.o.1x a 1 1 jAo ^JiJl 4 ojjJ~JU 
(jaaj jl£ t_S^5yi jv« J->^ 4d>j-xll £yoy (jj jj5l ujIjiSMJj 

jA-Lajl; .ifllkll 4j^i*il ^-iJ! <j-o j-> Lfjit ^1 ^Jjl>>Jl 

"ij 5U> ^ dllia CjujJ C^JI 4^ u >uJ Lj " :MjU yj ^ I 4AjUaj ^»ou» j^A%*Jl 


Camille Dumoulie : Antonin Artaud. Seuil Paris 1996. p : 72. 
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I 1^ *i ■ . J I^J ^ ^ ^"0 ^-3 ^ *— -*J ^3 ^ 

. "IjUaj 4_>U5 

LJJj ^ L&a .[^Sjjju ^xll |»jl^>JI Jl pLaX—)^!! ^Lp o«-LaJ-^ 4JJ 

^ii.ui (jj . 4jca (J*ul>JI ‘UjjLm ^Lp L> J ^J-’W ^XaS" OjiiJ OjLl>]j i. ...1 a *~i 1 1 k JXftJl 
4-tj^Jl J^>j |»Ji*j ^LilS^IIj [...] ( ^jj^SJ! j^jUJI JjLe Lj-^IS ^o-puj t Oj Ji (JjaX)” 

<JL>J| OJJb jj ,4aL*Jlj 4juljJi 4j3!)L»-'ill JlpI^aII S j^3 J L» . u I u4jjL-J*^l 

Jjijl «-lj^( 4 a«(sI>-j 4- jj un J ^juojj i^Uall laLjjto j-iJlj ja>Jl pa^Lla 


JjIAj 


' Oj Ll> Ij 


La i l,al> 1 4jia jj 5! ^yijj^tua lT* ^‘‘- i * 1 ’ Jt 4_t»j^aa ul 

4j j JjU I (j^UjjLu J^Lj jLu*JI IjJS ^ . 4 jL^_»^jj 45 Ij l-i.l-> I J-jjia (jL*o*^ll (j! plj 

t ^j^a jlX^I (jt ^jlSLaU (jlS" tjlj . C1 i a J -> ,^j_tl OJtx>^Jl ^jjLa-j^>” ! U&jal ^Ip 

3„~ « 

• 'V j X? H ls"! 9 

(^jAflLla «-^4 4 ^>jLm ^1p 4Aj3jJI SLjJLII oXa ^jl» 5 (jl >— 3^-aj ^jla3 4_jJ 

i4jaLuXJl <Gjlj*i! (j£l>^jlI! Lfc^jf l.g„*.»(a^o la-ilp ti__9jJt!!^ isLfiaJJ 

1 g.j I P jX-jJl j»J^ i-o>o 4aJj->Jl C>j»a Lg_jlj ijj .4_ul^>Jl (. 4-y I^XTiJ I 

^1 jjb 4_ia^at*Jl t j5'La*i , l JuoJLj ?ljU tjlj^I" : iljls 4aUJJ I^XLXsLj 

." jj-i X4UI 

4_x9 ^iS*" ^ ij-*^ J! iS 9 ^^ ^lp LaaU J~ A i^ i ^-dua *—>*^1 Lai 

. 4j ja. L tn.aj ^jjUlii ^ La jjLUl j.^ liaj j-.g-Li-j 4j| .fjlj jl ^jLa <jjJ 

lauij 3jj Lia 43 Lfij ^. u ,..) La ^ I c j jA La J I 

jl” ; j .. i. 'u,' JjU ^Lc ^Jsjl J^4 j .4aJLj^l j»jia~i3L)j t4AjjiaJl 


1 A. Artaud. (Les Cenci) "in" : O.C. IV. Gallimard. Paris 1984. p : 153. 

.^LflLiJI ^ .^Llll j» 4l>u> . C J I JjlC 4Jaai>- 


3 A. Artaud : O.C. II. P : 184. 


.105 : <j£> .1982 .yijyjyj La/Jjjj? 
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y*ij,> bt yl«->- bU, [...] yjJ' yy^' oi ?'^Ll • vy' 

. "Jj^!l j»UIl j ojiaiJI jujj bdl yajj^ oy^y 6 ^' o! J' 

"^yJI'j t yiJJ Sy;j yt> LJj 5J5UJI oia ^ SU>JI o' 

.luclal*-^! i^jLUj f*-*2JI ^gLc jU->b ‘■‘LIjLuJI f*>^ y^J ‘ 4 T ». > ** l Jl _j 

tL^J J j->j jyli sillia Jj&” ; 4JjIs Lucrccis LwujSy J«-L»du c^Lj-Jl 'b® b 

fj-fj JySJl ‘•Uj^Uj 4 oyl> U y-y 


0 La *^lj Oy^ n— >UJI uy^ y LuJ? uy^' 'b» 03^-i o b 

J l."c l ^3 LjulC JjwUb La !b®j .olyva J^>L»«*ij tyAlLj 5 Jjl*ll 
,<GJjU jljil J->-J t L)**dyW c>* y^-^3 ^ 
yj .iliaJij 4 vj^b 1 y^b L^ 1 . h j> ,_^yLoj J-> L> o' y^ 

■* '*-," ^ L^-yl jLoicb Lpjbl jlwj Lg-j I 1 £f '‘ u o' yy ■^■ , (^ 


j dJlift 4 0^11 «X*J «X>JL> 4 >« t (_S~’ 4 ^ d>' 3 * oL t J> o U 4CJjil 

d1» . 4 _uIj yl dJU» Jl>I yjl <iSyi o' ^jJl <> : Jyj 4 , 8 ^>sl 

". . .Bjl j> yS\ yy J*>L> 3j£iJl 

(2>e oy*£j tOj£a <L)Jjja*j d>°y (jL-^V 4J*^° y^' j*^' ^j^ 41 Lyj 


\jX& \j~j L$b yjj yjl isifiilj 4 jklill c >o*j jlyk' 


. Lr oi-j J? j Syoilt oLjI>j o* yj'y> .1.5 

i^qln JT j S^l Sybil L^-*i yJauwj yJl yily*-" UIjL> bl 

pLJt yJl dlb j U> 4^1 o*U* J5 jIS 3 "i*jl!l" el» d>l Liila 

4 oLus^JJ j^*^l <0>.jil ^ya Oy»«All (jl j»b Laj oljlw j)!l <0 ^>-y 

^LJ^I 4ijJt yi-Jlj J| >3 JU c lyb J oL>JI y j' 

3Lc>JI j£ jjyyxju J! 3^j b Lo dil j J^Ja 4 jJL*JIj 

. 4Aiy 4 Lyj I y j 


1 Ibid: p : 195. 

2 Ibid : p : 207. 

3 Ibid : p : 210. 
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<UjL»Jl 4 .). u a..> wj i 4aIaA- 'UjJs (^jJl objdl 

j 4JajJjj . 4- ;.v . « J lj SjaIIaJI tjAll 4JljJl oLa—till o- 5 -^! 

^jJl 4^L«jijw*i| 4JuuiuL>j C jA. v S-J^j Ct u i i lj AaC^aj^j 13 I^J^asI 

cCjIaIjS^JI liSj tAjjJlj (j* 4jl »J l nj j AjIaCj J3J ^Jwil £a5JIj 

J3 ( jL& ^Lcl L*jLjulcLj 4» aaI SlJ I L^L» jLo ^ill Ja^LoJIj cCjULCj^Ij 

i<jU^I dAa Jo j c ^iJl caL&jjLUI ^a)I cjb!>Uj'il 

. 4 ji . « _ i . i l r> J 4 ~i i ■ . i 'i | Q.i.ab .^ j 

,J3j b~*>^ 0^ jl>Jbl (jli jJjj JaA~aJI (jL> Ijlj 

; jjuaJl lift (J <JyLj c 4JjLc^ oIjjw j-iJl jLa d u > 
. J U >i- >J I *M ^.~i,.. > <. o I i_f,A£bki t 4j m » “(J I (jl3 Jb> 4-jl ^Lff — 
t^L-^L j»j_p <L>jtll 5 ^ » iaJ I 4**<jLm ^»i.*u>i <Lcjj (jli c,JjtflJbj 

.(ijlit (_9 Jl^J| Iaa J. j A- >. J ^>o j^juJJ J— J-a>JI Uj .4j±>-jj}\ 0 y ~<£.} I 
' 4a!* ClWjjrf S^a 9 ^JLc i__ i > » ,g jJaS Jj 4JUlC jUitfl (jSbjj 

I obj ; LujjjS ^ " — 

. I A-ucj bbj t_iJ > juJ I — 

■ AJJJX-5 bJlld (jj3j (jl (JjAflJl 13® 3® j»^3b (jSd • b^U jSii — 

■ ^-x-a. i - J- .i) ^A L$j21a- t I^-aSu^I ^iJl ibldl : — 

. jIjaLaI ! jjd ; L u t U jSjJ — 

O I l5"^ Aa>^J| £»^LaII jA jljju^l | ^.,. u .... i — 

2 

. L^J_ja3j ^ill c_j >jj>JJ 

4_>bL> <. Lfrx l g 4l2 u 3 j»ISl>Ij t <g15Lc ^ic 6 jkj~- oJSbi 

Oiaola-j t ‘Uifi t_9 j IaaI I i^aC I j ^ll I 4 a~o1>J I j 4j~oa 1I I 4j‘ b^JtSb (J3 jAAvAjJ 

.L^jwlS Ulb 4 aa3j ^>btj J^AAkj J 3*iLiIlj ^J^JsuJIj L.'yt Jl jJ>b 
o* bl jA- J <aa1a 9 (Jji-i k_j5jjlj (.“OjJj Jbj^l j Afli 

coj^L» JMijujb «(J £a»a> 4JaL*. J *^1 

lioA C-ul3 ^jJl (jl jaC . OjJVaI I 4j 1 ^ — 5J ^5jb« CL>j*a ^ 


A. Artaud : O.C. II.: p : 154. 
Ibid : p : 172. 
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^i)l 4JLLI ^A OjAUaJI I^-o-aIao J£L Dj~jaJ! jAllio (>o ko 

jAx-Jt L^a3jj tL^l>L>o>>l ^Cj l 4-w.oJI <OLjj5L oLj~<sl»J «■ J! W-^p- 

_l»jL>-aJI L»j jUsJ j (J^ju (^jJI jLiJI wJ^LoJl Ijl^J 
(jl i—jA o ,yj~a L>J ^jJf Oj^uSJl <Ljl»<jJ j~t dJllft q *. J '. tjjjy Lw ’ — 

" . I 

j I I I jub 5 Us j i L g.. . i.o. > ^li jJ I S j j J I d; juA I j 

.jj'il JJ 4jlo (_>aL>jJI 


ijjLo *j! ‘ CJ .q. -v j Lo Ji> . j jaj 'i! J La Ja i (_fdjj’Lu 

Jms L^s j ~ a >- I . 4_ubj “CaxIsI ^A9 JaJ .^jJsjlw lo plot ljL U . t l 

. "...(j^Jl . ..0*^ H '■ lS -W^ jl$-Lu~i*il 

t— <ljl*Jlj tjlaJl v_5ljuel OJuSij C(j-*JjjL»J 4jj5Lo!l dblc jaJ 


.^wLkaJIj 1 ^ .«»«,> dwji 4 jI JJ ^ i5^jp_^ 

.CJjll Jjlo ^^1>J| .^^bb^-ail 4_bl*j Lo <3*^1 ; (JjSjjLu" — 

3 m _ _ 

. ”l$-xo ^.L»rJ I j UxLJ <J SLaJL d> 5u.co J ^i)l LIj 

I JA ^li (. 5-lojJJ t 4_)jLo JjJ^o swfl] I <jl ^yb Jfl ^jlsjl <3^ fjjj 

(^b 0 ko 'L j a 9 loA Jj .aJsj^I ^ (jjj A (jl ^ 


IaU s lLo jjJKaJl jljJsJ (jJ^ j»JAj 4 -Laa- lo Ijaj . 4-gJjL>J. Ij SjA*lii Ia^aII^o 

.4— <l£j| jA-l JL a lLj y»J 4 jIoJj 


I»jJL» 1 1 cjll sja . , , 

OyLvj dolcj tfJjSfJ ^Aj {jMjjLy dulc 


.lo^J lyLojj ; t^jAjJb 4.«.o.U I jljAjJt d >L»s <3- o 

. L^JU->ju.J USuj La 


.^ilos J (jl>L-J! ^ja» 


1 A. Artaud : O.C. II.: p : 156. 

2 Ibid: p : 170. 

3 Ibid : p : 184. 
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4ji j} LaS I 4 ju£ OJaj Liwls t ^.nu^ n j^5L>jJl j ^l£l J 


, a s 

l5~*^ - 


. " L'i-uili LVui. jaiUij ljuj (. k_t£ y» Cjyjs J>ju\ , 4.,. h jL i cfl I j. 

(, j j j->. l .l jjl>jll i_iu*JI Jl jj-iJ .xlc oj^all ojLS” tjjj 

(_)*>■ Jj le Ijjft (jli c^uilall ‘LjjLulil OjjJlj t j- Ja u L ^ il l jd > Jlj 
Laj t 4jLeull ^aAj ticjliJl oiliUlj 4ax>jJl jJbllai! JS Ij-o ijy jjj Jjjjl) 

.I^jui3L*aj Ou < ai l ^jJI UUt 4laLj 2l!j j 

. o^»»k3 J] LzT-i-i LjLJI — 

^jiJl jui> 5-U*ill <jl jtP’ Cy° ^ i 2l! 2JJj ^aj 

. Laj2JL>- 

, 4_j5LJ^jISl 1I i_jt |» Lo I ^pIsj j>jJI |J 

\'4_>ojJ >— uJ ) lajlc <U;lij pj-ifilj 4j Jjb t dJbl^j : ^jjJaalS — 

2„ 

. "1 0 ..itf’i (^>c jiSJ — 

^jJLJ <dwjj c jAll_j j x > J I qm p’lj^aJl JIS2jI (j-a J— u2 S^oflJ! jj] 

oia> (jLs coloJl ^Lc j«iJI IjJj ^L-oj^I * U «^ J I 

(3 1 J . j .a. ' Lfai ^ La uu (jLaj^l ,jl j»lj La (, k±ju£ Jj L^JS J^j»oj 5j)..>5ll iijlji! 

,jLu.>^! I j 4_>jj»JI 

£y£ ^ *4! ^JaalS L» ; \j^iy lv” — 

^jjJl iSjA jl t jLaU^l! lk_ JjJl ^ [...] >-— >_jJ I 

,j~2 Jlj ^t>J! OjlJL>l UjJ3 la jja;<j ,7 

[ . . . ] kill j jIL> I |>i J Cj^a L> 
ijLi cjJj Ulj >._ij> j L>i 

[•••] Jl 


1 Ibid: p : 198. 

2 A. Artaud : O.C. II.: p: 207. 
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. " (jJ j>JWl 

3U> j yLjj^!b cjIj S^-iaII o* £ 3^1 ' J-® o! 

j <0 *_ 3 Ja 3 j t 4 jLmJ& j ojuiuj 4 ju«flU j c. 4_L2 Ja1 I 

jas j»U S^~ja)I O' W 3 ‘-7**^* 


jL^Oil J} 1 ». O^J .^^>^-*11 O 3 -^ <A>-Lall 4-yjll oUJJl J^L> o* °jW-ki <j ^ 

;^JLi)l c ^JliH J-oflJl O 1 * 

L (_3^jUA)I L l ^ g ..i«» *> «,«! — 

.c^UISjU! o® tColonna U^Jys p g <j.' 0 -® 

.^iSl tjsjtji (J5 u*u o^J tCana Uli LwyLt .. vg . a il ^^> 3 ,* 

. jJI (Jjou jj^oj 4_ulj^-jl jjIjuj 

O^uu t 3 L>J j . Q Un.i.'v 1 1 ^jL £ aJ- i A j j t Jft2~oJj 


£. . . ] 3 j IjLj Ojjvj Jp l> j5 — j - 1 ^-Ii- a 

I>L>muI j 4. ji . >- . < » 0^ t O^o" ort cl Oj 3 

.LjUJJ ^Iaj)1I £0 

[,.,] jL*- 0» ji L O uA>- IjJJ olj<u3^l ^>w3J J 

O^J c j»^vO oj-a o^*" O® 

. " AaS^; 'j^ - '- > 

jjijj tjialll "(JjjjjJl" j^SPjJl O® ‘-^3 

(jl-u'il )_< jib'll ...4 jl)jaJI < fl J ‘t » II ^^OUSlII ^jajSly O&jJ 

t^jJl j»l*J! 3^-" (_jLc |>- 0 > o (^5 jJ! k-o£jJb 3^— xflJ I Jl (_5^' 

0^ |»Lx--u^lj jktfUlII o -® O' '^*3 ■ < ^)- > j~^' ^ j3^ 

< ‘-i lfKI Ij c I OL>v3^i3 *— u.>- <(> _>0jjLftll A+Oj& d>U^^« 

.^jjUuJI p 1 3^1 ( jiJj iSjbjj t <iL*«UjU 4 _lO 4iJL> 


1 Ibid : p : 209. 

2 A. Artaud : O.C. II.: p : 159. 
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(jjJl >aJI |»j4aI jlsj I ^1p Ui^ij J^L> ^ 


<ulio«ol {j£. <ULaijl jaj ^LjI 1$j i^jlj ^^1)1 Sjjill y\ LL> 

Lr* 1 s j^ e 4 — 1 vj*^ £~®3 o- 1 !— l»jjj iUL5 Ojjj JaaJLj cuilS (jjJLj^JI 


J j_J £ t 4jjL*oij t 4-ftJaj j jJa-JI Sjlcj^j ; wljSL^u ^&ye — Lfilixo 


• ° j- J - W ^ L^jU-oj Ja£i»J CjJljLo ^jjJl 4-uti.o L^J I 

^Km i I j I *d( ^J**>*0 *■ Ljj ^I K~ I » <|I I L LuoJjj I » 5 y-‘°\ I 


cjlililU jUxe^j 


^lll ojuUl 4 jS - j ,../^lSJl L»0;Cv!jlll jj jjjj t ^J^l/oLI^il h< . > £4 ^JaA ■ 


^LoJ Sj^x* cip_jJUJL I ^jAJI jliuJI j-*uJf 

4-ujAJ! 4iUiU J^uL>w J^jjj c^-j-JJ J-j-ij l!> 4 _ja_) 4 Jj-sSll 

(>J 




390 



